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By show time, I’d spent a beautiful June day loung- 
ing on the Lake Michigan waterfront, and I had a dandy 
sunburn to show for it. I was in pain, but hey, it’s the 
Dead. No way that I’m going to let a few blisters keep 
me from my appointment with another night of live 
Dead. Although this is a fairly short show, I find it to be 
one of the nicer early post-vacation performances. In 
comparison to the previous night’s show, the Sunday is 
more up-tempo. A “Cold Rain” opener usually seems to 
presage a good show, and this night is no exception. The 
auditorium is a venue where Donna could obviously 
hear herself sing, and her vocals are wonderfully in tune 
throughout. Highlights of the first set are “Lazy Light- 
nin’” > “Supplication” and “Looks like Rain.” 

The second set of this show really shines. Opening 
with a solid “Let It Grow,” the music smoothly flows 
into a short, highly energetic drum segment, which 
quickly returns to the last verse of “Let It Grow” before 
dropping into a stellar five-and-a-half-minute jam. As 
the music weaves its way into the nightfall of diamonds, 
I can see the stream of the music’s transition from the 
looseness of the earlier years to the structure of the later 
years, and realize that this is a watershed in the band’s 
development. The notion that the old spontaneity was 
gone, that the unpredictability of never knowing what 
tune would come next, regardless of what point of the 
show we were at, was a thing of the past, hit home in 
those five and a half minutes, even as the music transi- 
tioned into a great, lazy “Wharf Rat.” Guess we’ve all 
grown up a bit in the last few years. The band then fin- 
ishes off this first segment of the set by playing straight 
into “Samson and Delilah.” After a quick pause to catch 
their breath, they’re off into an excellent long “Help” > 
“Slip” > “Franklin’s.” The short “Help on the Way” 
flows into a beautiful rendition of “Slipknot!” space 
jazz at its best, before transitioning smoothly into a 
long, lazy “Franklin’s Tower,” which morphs on its last 
note into a powerful “Sugar Magnolia.” A quick ten- 
second breather after the last crash of “Sunshine Day- 
dream,” and it’s off into a fine “U.S. Blues,” which ends 
the set. 

ERNIE KELLEY 
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Auditorium Theater, Chicago, Illinois 


Set 1: Promised Land, They Love Each 
Other, Cassidy, Tennessee Jed, Looks like 
Rain, Scarlet Begonias, Lazy Lightnin’ > 


Supplication, High// Time, The Music 
Never Stopped 

Set 2: Eyes of the World > Drums > Happi- 
ness Is Drumming > Wharf Rat > Dancin’ in 
the Streets > The Wheel > Around and 
Around 

Encore: Not Fade Away 


1. Source: AUD, Quality: C, Length: 2:30 
Highlights: Promised Land and the complete second 
set and encore 


Although far overshadowed by the well-circulated 
soundboard of the following evening, this performance 
contains several epic moments, despite the fact that 
they’re sandwiched in between many mediocre 
moments. The show begins on a climactic note as the 
band blasts off with a spectacular “Promised Land.” 
This version is notable because it features a highly 
unusual but not at all unnatural Garcia solo that is 
sweeter in tone than the more common salty attack. The 
band then immediately shifts into cruise mode as the set 
continues on a solid, if uneventful course. As is typical 
for the period, the aura of each selection is somewhat 
hesitant, resulting in soothing delicacy during the songs, 
particularly the ballads, but vain struggles during the 
jams. 

Refreshed and refocused, the band wastes no time 
upon their return for the second set, launching confi- 
dently with “Eyes of the World.” The intro jam is long 
and exploratory, featuring luscious Garcia twirls and 
sparkling Weir sweeps. Rather than jam continuously 
on the intro riffs, the band maneuvers through several 
progressions, subtly teasing the “Stronger Than Dirt” 
jam more commonly found on the outro. As the jam dis- 
solves, Lesh steps forward with a few grounding shots, 
actually hinting at a transition, before Garcia seizes the 
moment perfectly with the segue into the verse. While 
the first intra-verse jam is a tad too aggressive, particu- 
larly from a rhythmic standpoint, the second is precisely 
perfect, each note flowing free and intuitively. Immedi- 
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ately following the final verse, Weir assumes the naviga- 
tion position with forceful chord bombs, abandoning 
the anticipated extended outro jam. Yielding to Lesh, 
we are treated to a brief but bold bass solo before the 
conversation dissolves. Slowly and methodically, the 
drummers arise, beginning with faint patterings that 
echo the pulse of a percolator. Again seizing the moment 
in perfect synchronicity, the band segues gracefully into 
the sole live performance of “Happiness Is Drumming.” 
Staying in character, Garcia leads the jam with deli- 
ciously sweet exploratory lines and tantalizingly tart 
string bends. The backing groove is simplistically steady, 
remaining constant as the jam transcends its coloration. 
Upon dissolution, Garcia leads a note-by-note descent 
that, with only a trace of awkwardness, settles comfort- 
ably into “Wharf Rat,” which is highlighted by Keith 
Godchaux’s stellar contribution during the bridge. After 
a clumsy transition from the finale, Hart and Kreutz- 
mann make a quick tempo shift into “Dancin’ in the 
Streets.” Taking the spotlight rather anxiously, the vocal 
duet of Donna Godchaux and Weir blasts off with a bal- 
listic outburst of festivity that elicits the biggest crowd 
pop of the set. Following several repeats of the refrain, 
which gain momentum with each repetition, Garcia and 
Weir again take the lead with a dazzling showcase of 
contrasting interplay, this time with each guitarist 
exhibiting frantic chops that shift between complete 
synchronicity and absolute disjointedness. As the jam 
continues, the latter characteristic becomes dominant, 
and by the time the band hits the wrap-up jam, it has 
reached comical proportions. Again, the transition is 
handled by Hart and Kreutzmann, who, in yet another 
masterful illustration of graceful mood shifting, stomp 
authoritatively into “The Wheel.” Though this version 
is quite respectably performed, subtle symptoms of 
fatigue begin to surface, resulting in a premature transi- 
tion into the “Around and Around” set closer, which is 
given a valiant and enthusiastic effort, to the delight of 
the audience. Surprisingly, the band returns energeti- 
cally with a “Not Fade Away” encore, ending this per- 
formance on a high note. 

BRIAN DYKE 
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Auditorium Theater, Chicago, Illinois 





Set 1: Tennessee Jed, Cassidy, Peggy-O, 
Mama Tried, Mission in the Rain, Looks 
like Rain, Brown-Eyed Women, Lazy Light- 
nin’ > Supplication, Row Jimmy, The Music 
Never Stopped > Might as Well 

Set 2: Samson and Delilah, Candyman, 
Playing in the Band > The Wheel > Playing 
in the Band, Saint Stephen > Not Fade Away 
> Saint Stephen reprise > One More Satur- 
day Night 

Encore: U.S. Blues 













1. Source: FM-SBD (WXRT), Quality: A—, Length: 
2:30 (“Brown-Eyed// Women,” “The Wheel”//, //“Play- 
ing in the Band”) 

2. Source: SBD, Quality: A, Length: 2:30, Geneal- 
ogy: Betty Board, 7-inch reel, 4 track, 7% ips, MR > 
PCM > DAT 

3. Source: FM-SBD (GDH 218), Quality: A, Length: 
0:15 (“Mission in the Rain,” “Looks like Rain”) 

Highlight: Mission in the Rain 


Faced with the uphill struggle that energetic rhythm 
often posed for the Dead in early 1976, the choice of 
“Tennessee Jed,” at the best of times a rather rhythmi- 
cally turgid number, as an opener was rather disastrous. 
Things don’t pick up much until we hit the final rendi- 
tion of “Mission in the Rain” performed by the Dead, 
which was only, of course, debuted by them at the start 
of the month anyway. It may well have been a tune gen- 
erally even better managed by the Jerry Garcia Band, 
but one has to mourn the passing of any setting for what 
were possibly Hunter’s finest-ever lyrics. “Looks like 
Rain” is good, with Bob and Donna singing together 
well: in general, slower numbers were working better 
around this period. The transition between “Lazy Light- 
nin’” and “Supplication” is interesting, sounding like a 
little snippet of a Blues for Allah outtake, but overall the 
piece just doesn’t hang together as it would do later. 
“Row Jimmy,” though well sung, has no jam, and a 
frightfully inconsequential “Music Never Stopped” goes 
right into the almost always inconsequential “Might As 
Well.” Might as well go take a break and see if you can 
get your act together. 





